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1. [TosicHIOBaJIbHA 3aMUCKA

[Iporpama BcTymHOro BHUIPOOYBaHHS pO3paxoBaHAa Ha CTYIEHTIB, SKi
BCTyNaroTh Ha crnerianpHicTh 035 ®Dinomoris (MoBa 1 miTeparypa (aHTIIHCHKA).
[lepexnan) HaBUaHHS I 3JA00yTTS CTYNEHS «Marictp» (akyiabTeTy 1HO3EMHOI
¢inonorii BolMHCBHKOrO HaIllOHANBHOTO YHiBepcuTery imeHl Jleci Ykpainkw,
OTPUMABIIN JUIUIOM OakasiaBpa BKa3aHO1 CHEI1aIbHOCTI.

Marictp cnemiansHocTi 035 ®inosnoris (MoBa 1 niteparypa (aHIuiicbKa).
[lepeknan) micnsi 3aKiHYEHHS HABYAHHS B YHIBEPCUTETI MAa€ I'PYHTOBHI 3HAHHS
[Ipodeciitnoro noptdens Dinonora, Buknagaua, Ilepeknanaua, IIpodeciiinoro
noptdens 3rigHO 3arajabHOEBPOMEHCHKUX PEKOMEHAIl 3 BUBUEHHS 1HO3EMHOI
(aHTNMCHKOT) MOBH.

3riJHO 3 BUMOTaMH OCBITHBO-NIPOGECIHHOT MPOrpaMu CTYACHTH MOBUHHI:

3Hamu:

1) BHUKOPHCTOBYBAaTHM HAaBHYKH YyCHOTO Ta IMHCEMHOTO MOBJICHHS

aHTIIICHKOIO0 MOBOIO Ha piBHAX upper-intermediate & advanced;

2) TpaKkTUYHO 3aCTOCOBYBaTHM 0a30Bl 3HAHHA 3 TEOPETUYHOrO Ta

3araJbHOTO MOBO3HABCTBA,

3) IpaKTUYHO 3aCTOCOBYBATH TEOPETUYHI OCHOBU KYpPCY JIEKCHUKOJOTII Ta

METO/IIB JTIHI'BICTHYHUX JOCIIIKCHB;

4) opieHTyBaTuCi B ICTOpli, MpoOJEMATHUIll Ta AKTyaJIbHUX HaNpsIMKax

aHTJIACHKOT JIITepaTypu;

5) 3acTOCOBYBATH Pi3HI CTHJIICTUYHI 3aCOOM aHTJIINCHKOT MOBH SIK MEBHOT

CUCTEMHU;

6) OpiIEHTYBAaTHUCS 1 BUPA3UTH CBIM BJIACHUH MiAX1J A0 ICHYIOUHUX TEOpIM Ta
KOHIICTIIIIH 3 TeOpii TpaMaTUKM Y BITUM3HSAHIN Ta 3apyOiKHIN JIHTBICTUYHIN Teopii;

7) opieHTyBaTuCsl B JIHTBOKYJIBTYPHHUX pEajisiX, MOB'I3aHUX 3 Cy4aCHUM
ctaHoM po3BUTKY Bennkoi bputanii 1 CILA;

8) BUKOPHCTOBYBATH MPAKTUYHO ¥ MPOIECYaIbHO CIIOCOOM Ta pi3HI BUAU

nepexsamy.



Marictp NOBHHEH 3HATH:

1) 6a30oBi ¥ aKTyanbHI acMeKTH TEOPETHYHOi JIHTBICTHKH, OCHOBU
byHIaMEHTAIBHOTO JIITEPAaTypO3HABCTBA, CTUJIICTUKU Ta JIEKCUKOJIOTII OCHOBHOT
1HO3EeMHOI MOBH, 1CHYIOY1 T€OPii Ta KOHIEMIII] 3 TeOpii rpaMaTHKH;

2) CTPYKTYpHI ¥ CHCTEMHI1 XapaKTePUCTHUKHU PiAHOI MOBU Ta IHO3EMHHUX MOB,
10 BUBYAIOTHCS;

3) cyd4acHi METONIM JOCIIKEHHS MOBH 1 MOBJICHHS;

4) TNy ¥ BUAM MepeKiiany, afeKBaTHI CIoCcOOU NepeKiany;

5) npaBunia opopMiIeHHS U nepekiaay opiuiiHUX JOKYMEHTIB.

Kpim Toro, smns Bcryny Ha cHemianbHICTh «MoBa Ta jdiTeparypa
(anrmiticeka). [lepexmam» OakamaBp TOBUHEH MATH IOYaTKOBI HaBUYKH
JOCITITHUIIBKOT pOOOTH, CKJIACTH BC1 ICTIUTHU Ta 3aJ1KU 3 JUCHUIUIIH, Iepea0aueHnX
HABYAJBHUM ILJIAHOM 32 BKAa3aHOIO CIIEHIAIbHICTIO, TPOUTH MENaroriyHy MpakTUKy

B IIIKOJII.

2. TeMaTU4HUI1 ONMUC TUCHHUIIIH, BKJIIOYEHHX /10 eK3aMeHYy

Berynne  BumpoOyBaHHST — mpoxoauTh Yy  Qopmi  cmiBOeciam  3a
eK3aMeHaIlliHUMK ~ OuleTamMu. 3aBAaHHS BKIIOYAIOTh MHTAHHS 3 OCHOBHOI
1HO3eMHOiI (AHTJTIMCHKOI) MOBH Ta TEOPETUYHUX JHUCIMIUIIH, SIKIi BHUBYAJIHMCS
npotsiroMm I — IV kypciB, 30kpemMa METOAMKa BUKJIaJaHHs 1HO3eMHOI (aHTJTIHCHKOT)
MOBM B CEpEIHIX HaBYAIBHUX 3aKjaJax, BCTYIl JO MOBO3HABCTBa, Teopisd 1
MpakTHKa MepeKiaay, TeOpeTHIHA IpaMaTHKa, IEKCUKOJIOT1S Cy4acHOi aHTJIIMChKOT
MOBH, JIIHTBOKPAiHO3HABCTBO, CyYacHa aMEpHKaHChKa JiTeparypa, CTHIIICTHKA
Cy4acHOT aHTJIIACHKOI MOBH.

[Iutanas 3 aucnumuiiad  «OcHOBHA iHO3eMHa (aHrJiiicbka) MoBay»
BiJI00pa)Kat0Th YCHOMOBJICHHEB1 (MOHOJIOT1UHI Ta JI1aJIOT14H1) HABUYKUA BOJIOJIHHS
aHTJIACHKOI0 MOBOIO, THCHBMOBOTO acCIEKTy MOBH B MeXaxX 3arlIaHOBaHO1
TEMaTHKH, a TaKO0X PO3BUTOK aHaJli3y HAyKOBOi JIiTepaTypud 3 aKTyaJlbHHUX
po0JIeM JTIHTBICTHKH.

3riIHO 3 BUMOT'aMHU OCBITHBO-MIPO(ECiiiHOT TporpaMu CTYJI€HTH MOBUHHI:



3Hamu: IPAKTUYH1 OCHOBU aHTNIIMCHKOI MOBH, IO 0a3yIOTHCS HA 3HAHHSAX 13
TEOPETUYHUX  JUCIUIUIIH; Cy4YacHy JIHTBICTHYHY, JITepaTypo3HaBUy Ta
METOJMYHY TEOPII0 BITUM3HIHUX Ta 3apyODKHMX JIIHTBICTIB; Kpae3HaBuy, (haxoBYy
Ta CYCHIJIBHO-MIONITUYHY JITEpaTypy Ui BUPOOJIECHHS KOMYHIKATUBHUX HABUYOK,
MOTIOBHEHHSI CJIOBHUKOBOTO CKJIaJy 3 MOOYTOBOi, Kpae€3HaB4yoi Ta mpodeciiHol
TeMaTuku. OKpiM TOTrO, CTYJICHTU MOBUHHI 3HATU TEOPETUYHI aCHEKTU Cy4acHOI
METOJIMKH BUKJIAJJaHHS 1HO36MHOI MOBU B CEPEIHIX HaBUAJIBHUX 3aKiagaxX PI3HUX
THIIIB;

émimu: BUILHO BOJIOJITH aHIJIINCHKOIO MOBOIO B YCHIM Ta MHUCEMHIN
dbopmax y pamkKax MNporpamMu 3 JOTPUMAHHSIM YCiX (DOHETHUUHHX, JIEKCHUKO-
CEMaHTUYHHUX, T4 FPAMATUYHUX HOPM BIJMOBIJHO JI0 CHUTYyaIlii; OpaTu y4acThb y
Oecifi, AUCKYCii, OOrOBOPEHHI TOIO, IO € 3a3/aJierib MiArOTOBICHUMH ab0 XK
CIIOHTAHHUMM; 3/IICHIOBATH KOMIUIEKCHUIN CTHJIICTUYHMI aHai3 HeaJanTOBaHUX
aHTJIOMOBHUX XYAOXHIX Ta MYyONIIMCTUYHUX TEKCTiB, pedepyBaTu cTaTTi 3
aHTJIIWCHKOT MOBHM Ha YKPAalHCHKY Ta HAaBIAKW, YWUTATH AHTJIHCHKY XYIOKHIO
JITEpaTypy B OpHUTiHAJI, KOMEHTYBATH MPOYUTAHE, BUCIIOBIIOBATH BIACHY TOUKY
30py, poOUTH TIepeKIIaj] 3aPOIOHOBAHUX YPUBKIB.

[Tutranns 3 gucnumiian «Teopiss i mpakTHKa MMCbMOBOIO0 Ta YCHOIO
NnepeKJIaay» OXOIUTIOIOTh CYYacHI Teopii mepekiany, 30KpemMa, TUIA TepeKamy,
THUIIW TePEKIIAIaIbKOoi 11eHTU(]IKaIlT, TOHATTS €KBIBAJIGHTHOCTI NEpeKyamLy, 6a3oBi
aCTIeKTH MepeKIaay, MOeli epeKIaay, CTpaTerii mepexiamy, TOIIo.

3riIHO 3 BUMOTaMH OCBITHBO-TIPOGECIHOT TPOrpaMu CTYACHTH MOBUHHI:

3namu: 0a30B1 TEOPii MepeKIaay; Teopli nepexaagabKoi eKBIBaJICHTHOCTI,
cnenu@iky mepekiany JIHIBICTUYHUX, €KCTPA-JIHIBICTUYHUX (MparMaTUYHUX)Ta
KOTHITUBHUX aCIEKTIB; OCHOBHU Ta OCOOJMBOCTI poOOTH Tepekiagada / Tiymaua,
30KpemMa, crocoou (opMyBaHHS IEPEKIAAANBKOT KOMITETEHITI].

émimu: TPAKTUYHO 3aCTOCOBYBATH BIJIMOBIAHI METOAM MPU BUKOHAHHI
TEMaTUYHO-TUCKYPCUBHOTO TMHUCHMOBOTO Ta YCHOTO TMEpEKIaay 3 ypaxyBaHHSIM
KOTHITUBHHUX, JIIHTBICTUYHUX Ta eKCTpa-THTBICTHIHAX CKJIaJIOBUX

NEePeKIaAalbKOro MpoLecy; BUABIATH 1HPOPMATHUBHI OJMHHUILI TEpeKyagay Ta



BU3HAUAaTH NUIAXM TIOJOJIaHHS TMepeKiIafalbKuX Mpo0JjeM; 3acTOCOBYBAaTH
BIJIMTOBITHI CTpATETii, METOAM Ta TEXHIKH MEPEKIIATy Y CUTYyaIIisX.

[MutanHg 3 guctuIuliHt «BeTynm 10 MOBO3HABCTBa» OXOIUTIOIOTH CYTh 1
OpUPOy MOBH, MpoOIeMH ii TMOXOMKEHHS 1 3arajbHi 3aKOHH il PO3BUTKY 1
(GyHKIIOHYBaHHS Ta OCHOBHI METOJM JIOCIHIJIP)KEHHS MOBH; CUCTEMY Ta CTPYKTYpPY
MOBH, i1 OCHOBHI piBHI ((hoHETHKO-(POoHOIOTTUHUN, MOPHEMHO-MOP(DOIOTIUHHM,
JIEKCUKO-CEMAHTUYHHUM Ta CHHTAKCUYHUI) Ta OJAMHUIII, IO X YTBOPIOIOTh, (DYHKIIIT
OJIMHUITL KOXKHOTO PIBHSA Ta iX B3a€EMOJII; MOBHM CBITYy, iX Kiacudikamii
(TUTOJIOT1YHA, TEHEAJIOT1YHA).

3riIHO 3 BUMOT'aMH OCBITHBO-NIPO(ECIHHOT IPOrpaMH CTYACHTH MOBUHHI:

3Hamu: BU3HAUCHHS ONOPHUX MOHATH KypCY, OCHOBHI METOJIM MOBO3HABUYO1
HAyKd, BIZIOMOCTI IPO MOBY fK 3HAKOBY CHCTEMY, il MOXOIKEHHS, PO3BUTOK,
byHKIII{, CTPYKTYpPHO-CUCTEMHUN XapaKkTep, OJMHUIII MOBHHUX PIBHIB, 0COOIMBOCTI
PI3HUX BHIIB MHChbMa, OCHOBHI KJIacu(ikallii MOB CBITY;

éMimu: BHW3HAYAaTH OMNOPHI TOHITTS MOBO3HABCTBA, OXapaKTePU3yBaTH
OJIMHULIl MOBHOI CTPYKTYPH, 3A1MCHIOBATH 31CTaBJIECHHS KOHCTPYKIIN pi3HUX MOB,
3aMKMCYBATH TEKCTH (POHETHYHOIO 1 (DOHEMATUYHOIO TPAHCKPUIIIEID, TPOBOIUTH
JEeKCUYHUN, (POHOJOTIYHUHN, MOppeMHUN, MOPGOJOTIYHHM, CIOBOTBIPHUM,
CUHTaKCUYHUHN aHAJI3H.

[Iutannda 3 nucuuiiing «TeopeTnyHa rpamMaTuka) OXOIUTIOIOTH 1CHYIOUI
KOHIIETIIT 3 PO3BUTKY T€OPii IpaMaTHKH.

3riIHO 3 BUMOT'aMH OCBITHBO-NPO(ECIHHOT TPOrpaMu CTYACHTH MOBUHHI:

3Hamu: CydacHE pO3YyMIHHS TpaMaTHUKH, METOAIB 1 aHali3y; poJib
rpaMaTUKU SK OpraHizaropa MOBH, 3ac00y I BUPAXEHHS TEBHOTO 3MICTY;
B3a€MO3B 30K TPaMAaTUKH 3 1HIIMMH MOBHHUMH i HEMOBHUMH TUCIUILUTIHAMU TIPH
peaiizaiii KOMYHIKaTMBHOi, KOTHITHBHOi, €CTETHKO-XYI0XHbOI (DYHKIIH MOBH;
pi3HI TOYKM 30py BIJOMHX JIHTBICTIB Ha TpaMaTU4Hl SBUINA, 110 HE MAalOTh
OJTHO3HAYHOTO TPAKTyBaHHS.

éMimu: aHaIi3yBaTH IPaMaTUYHI SBUILA 3 TOUKHU 30py CYYaCHUX JOCATHEHb

JIHTBICTUYHOI HAyKW 3 OMOPOI0 HA OTPUMAaHI 3HAHHA 3 MPAKTHUYHOI IrpamMaTHKU



aHTIIACHKOT MOBH; CaMOCTIMHO MHCIWTH 1 apTyMEHTYBaTH T€ YH IHIIE PIIICHHS
HAyKOBOi MpoOJeMH, JEMOHCTPYBAaTH pI3HI MOXJIMBOCTI i1 BUPILICHHS;
3aCTOCOBYBATH 3HAHHS 3 TEOPETUYHOI I'PaMATUKH aHTJIIHCHKOT MOBH ISl PO3BUTKY
BMIHb 1 HABUYOK IPAMaTUYHO MPABHJILHOTO MOBJICHHS.

[Tutanns 3 aucuuIuniHU «JIeKCHMKOJIOTisI CyYacHOi aHIJIiliCcbKOI MOBM
OXOIUTIOIOTh B1IOMOCTI IIPO CJIOBHUKOBUM CKJIAJ] aHTI1HCHKOI MOBH.

3riiHO 3 BUMOTaMH OCBITHBO-TIPO(ECiifHOT MpoTrpamMu CTYACHTH TOBUHHI

3Hamu: TEOPETUYHI OCHOBU AHIIIICHKOI MOBU Ta 3HAHHS 3 0a30BHUX Ta
CYMIXKHHMX 3 JIEKCUKOJIOTIEI0 HAayK B 1HTETPOBAHOMY BHUIJISII, OCHOBHI 3aco0u Ta
MTOJIOKCHHS JICKCUKOIOT 11 SK  YacTUHM  MOBO3HABCTBA,  HAMBaKJIWBIIII
JIEKCUYHI SBUILA, KOHLIETITYaJIbHI OCHOBU Ta  CTPYKTYpY JEKCHYHOIO (OHIY
Cy4YacHO1 aHIJIHCHKOI MOBH, LJII, 3MICT, €Tany Ta (OpMH OpraHi3ailii HaBYAHHSI
JIEKCUKHU aHTJIHCHKOI, YKPAaiHChKUX MOB;

éMimu: 3aCTOCOBYBATH TEOPETHYHI 3HAHHS 3 JIEKCHUKOJIOTIi aHTJIIHCHKOI
MOBU 1 CyMDKHMX 3 HEHO JUCUUIUIIH B 1HTErpPOBAHOMY BUIJISII, KOPEKTYBaTH
B)KMBAHHS JICKCHYHUX OJIMHUIIb, AaHAIII3yBaTH OKPEMl BHUMAJKUA BXKUBAHHS
JIEKCUYHUX OJUHUIIH Y TIOPIBHSAHHI 3 BUILIAMHU YKPAiHCHKOi MOBH.

[Turanns 3 gucommuniHE  «JIIHTBOKPAiHO3HABCTBO»  BIJIOOPAKAIOTH
JIHTBOKYJIBTYPHI pealtii, MOB'si3aHi 3 Cy4aCHUM CTaHOM PO3BUTKY KpaiHU, MOBa
AKO1 BUBYAETHCS.

3riHO 3 BUMOTaMH OCBITHHO-TIPOGECIHHOT TPOrpaMu CTYACHTH MOBUHHI:

3Hamu: TEOPETUYHI Ta NPUKIAAHI MpoOIeMu JIHTBOKPaiHO3HABCTBA,
BU3HAYCHHS OCHOBHUX TEPMIHOJIOTIYHUX TOHSATH, OCHOBHI 3acO0M Ta METOIU
no0yBaHHS KyJbTypO3HaBYOi iH(oOpMaIlii 13 OpUTIHATBHUX TEKCTIB; CIocoOu
nepeKsaay JIHMBOKpaiHO3HAaBUOI 1HQoOpMalii; 0a30Bl JIHIBICTUYHI 3HAHHS PO
OCOOJIMBOCTI aHTJIOMOBHHIX pe€aiiil, MEeBHUN PIBEHb JIHTBOKYJIHTYPOJOTIUHOI
KOMIIETEHIII] Yepe3 aKTyasi3allito, Bii0ip, MOSICHEHHS Ta CUCTEMATH3aI[ll0 MOBHUX
OJIMHUIIh — eI )KUTTS aHTIIHIB;

émMimu: TIPAaBWIBHO TPaKTyBaTH AC(PIHITUBHI MOJIOKEHHS JUCLUUILIIHH,

3aCTOCOBYBaTH Ha TMPAKTHUIIl TICUXOJIHTBICTUYHI MOJEN1 CIUIKYBaHHS Ta



nepeKIany; 31HCHIOBATH IICUXOCEMAHTUYHUIN aHaI3 MOBJICHHEBO-MHUCICHHEBHUX
MEXaHi3MiB TOBOPIHHS, IHTEpPIpPETallli Ta MEePEeKIaay TEKCTIB; PO3PI3HITH CB1IOMI
Ta HECBIJIOMI omepallli MOBIIB; CHUIKYBaTUCh Ha JIHTBOKYJIBTYPOJOTIUHY
TEMaTHKy, BU3HAUYE€HYy KypCOM, y IUIaHI akTyami3amii MOBHUX OIMHHIIb-PEaiii;
aHaji3yBaTH JIHTBOKpaiHO3HABUl TEKCTH Yy JIIHTBOKYJIBTYPOJIOTIYHOMY Ta
MOBHOMY aCTIEKTaX.

[Tutanas 3 gucnumiinn  «CydyacHa aMepHMKAaHCbKa JliTepaTtypa»
B1I0OpakaroTh MPOIIECH PO3BUTKY CBITOBOI JIITEPATYpH, OKPEMHUX HalllOHAJTBHHUX
JiTeparyp.

3riIHO 3 BUMOT'aMH OCBITHBO-NIPO(ECIHHOT IPOrpaMH CTYACHTH MOBUHHI:

3Hamu OCHOBHI Teuii, HANpsIMKU, (PEHOMEHH, TOCTaTi 1 TBOPU CYy4acHOI
aMEPUKaHCHKOI JIITEpaTypH; TBOPUUN IIISAX OKPEMUX MHUCbMEHHHUKIB; OCOOIUBOCTI
€CTETUYHOIO PO3BUTKY 1 cycnuibHOiI cBigomocTi CIIIA; 6a30Bi niTepaTypo3HaByi
TEpMiHU, HEOOXITHI JUIsl 1HTEprpeTalii XyJO0XHBOTO TBOPY 1 MOro Micis Ta
3HAYEHHA y CBITOBOMY JIITEpaTypHOMY IMPOIIEC];

éMimu BU3HAYATH €Taly 1 TCHJICHIIIT PO3BUTKY aMEpUKAHCHKOI JIITepaTypH;
NOB’SI3yBaTU MOAIl XYJOXKHbOIO TBOpPY 3 ictopuuHumu mnoaisimu  CIIA;
BCTAHOBJIIOBATH CIHIBBIIHOIICHHS! XYJOKHBOTO TBOPY Ta CTUIIO JITEPATYpPHOTO
HampsiMy abo Teuili B MeXaxX aMepUKaHCBHKOI JITepaTypH; aHai3yBaTH 1 JaBaTH
OLIIHKY €CTETHMYHOi CBOEPIAHOCTI TOrO YW IHIIOTO TBOPY aMEPUKAHCHKOT
JITEpATypH.

[MutanHs 3 aucuuIUiiHd «CTHIICTMKA CY4YacHOI AaHIJiiicbKkoi MOBU»
OXOIUTIOIOTh OCHOBHI METOHOJIOTIYHI Ta JIHIBICTUYHI OCHOBU CTWIIICTUKU SK
TEOPETUYHOT HAyKW;, TPUHIUIN OpraHizamii i QyHKIIOHYBaHHS CTUJIICTUYHUX
3ac001B aHTJIIMCHKOI MOBH SIK TIEBHOI CHUCTEMH.

3riIHO 3 BUMOTaMH OCBITHRO-TIPOGECIHHOT TPOrpaMu CTYACHTH MOBUHHI:

3Hamu : TCOPETUIHI OCHOBH AaHTJIIMCHKOI MOBH Ta MAaTH 3HAHHSA 3 0a30BUX
Ta CyMDKHMX 31 CTUJIICTUKOIO HAyK B 1HTEIPOBAHOMY BUTJISA/Il; BaXKIIMBI 1CTOPUYHI
eTanu CTAaHOBJIEHHA Ta (OPMyBaHHS CTHIICTMKH AaHIJIMCHKOI MOBH;, OCHOBHI

3acaJii Ta ITOJIOKCHHA CTHUTICTHKM SIK YaCTUHU MOBO3HaBCTBaA, HalBaKJIMBIIIII BUIN



TOMIB, CTHJIICTUYHI aCMEKTH TpaMaTHUYHUX SBULI, (YHKIT CTUIICTHUYHUX QITYyp
TOII0; KOHIENTYyaJIbHI OCHOBU BHUIUICHHS (YHKIIOHAIBHUX CTHIIIB y aHTTIHCHKIN
MOBI Ta IX XapaKTePUCTUKH;

éMimu: 3aCTOCOBYBATH TEOPETUYHI 3HAHHS 31 CTHIIICTHKU aHTJIINCHKOI MOBH
1 CyMIXKHUX 3 HEHO JUCIUIUIIH; BCTAHOBJIIOBATH CTHUJIICTUYHI OCOOJIMBOCTI MOBH,
10 BUHMKAIOTh Ha OCHOBI 3arajibHUX 3aKOHOMIpPHOCTEH ii JIEKCHYHOTO CKIIaay Ta
rpaMaTu4yHoOi OyIOBH, a TaKOXX YHACTIIOK HalllOHAJIBHUX, JITEPaTypHUX Ta

KyJIbTYPHUX TPAIUIIN; 311MCHIOBATH CTUJIICTUYHUI aHAIII3 XYA0KHBOTO TEKCTY.

3pa3Ku TeKCTIB ISl AHAJTI3Y

Text 1

From: W.S.
By L. P. Hartley

The First postcard came from Forfar. "I thought you might like a picture of
Forfar," it said. "You have always been so interested in Scotland, and that is one reason
why I am interested in you. I have enjoyed all your books, but do you really get to grips
with people? I doubt it. Try to think of this as a handshake from your devoted admirer,
Ww.S."

Like other novelists, Walter Streeter was used to getting communications from
strangers. Usually they were friendly but sometimes they were critical. In either case he
always answered them, for he was conscientious. But answering them took up the time
and energy he needed for his writing, so that he was rather relieved that W.S. had given
no address. The photograph of Forfar was uninteresting and he tore it up. His anonymous
correspondent's criticism, however, lingered in his mind. Did he really fail to come to
grips with his characters? Perhaps he did. He was aware that in most cases they were
either projections of his own personality or, in different forms, the antithesis of it. The
Me and the Not Me. Perhaps W.S. had spotted this. Not for the first time Walter made a
vow to be more objective.

About ten days later arrived another postcard, this time from Berwick-on-Tweed.
"What do you think of Berwick-on-Tweed?" it said. "Like you, it's on the Border. I hope
this doesn't sound rude. I don't mean that you are a borderline case! You know how much
I admire your stories. Some people call them otherworldly. I think you should plump for
one world or the other. Another firm handshake from W.S."

Walter Streeter pondered over this and began to wonder about the sender. Was his
correspondent a man or a woman? It looked like a man's handwriting — commercial,
unselfconscious — and the criticism was like a man's. On the other hand, it was like a
woman to probe — to want to make him feel at the same time flattered and unsure of
himself. He felt the faint stirrings of curiosity but soon dismissed them: he was not a man
to experiment with acquaintances. Still it was odd to think of this unknown person
speculating about him, sizing him up. Other-worldly, indeed!1 He re-read the last two
chapters he had written. Perhaps they didn't have their feet firm on the ground. Perhaps
he was too ready to escape, as other novelists were nowadays, into an ambiguous world,



a world where the conscious mind did not have things too much its own way. But did that
matter? He threw the picture of Berwick-on-Tweed into his November fire and tried to
write; but the words came haltingly, as though contending with an extra-strong barrier of
self-criticism. And as the days passed he became uncomfortably aware of self-division,
as though someone had taken hold of his personality and was pulling it apart. His work
was no longer homogeneous, there were two strains in it, unrecognized and opposing,
and it went much slower as he tried to resolve the discord. Never mind, he thought:
perhaps I was getting into a groove. These difficulties may be growing pains, [ may have
tapped a new source of supply. If only I could correlate the two and make their conflict
fruitful, as many artists have!

The third postcard showed a picture of York Minster. "I know you are interested in
cathedrals," it said. "I'm sure this isn't a sign of megalomania in your case, but smaller
churches are sometimes more rewarding. I'm seeing a good many churches on my way
south. Are you busy writing or are you looking round for ideas? Another hearty
handshake from your friend W. S."...

A wave of panic surged up in Walter Streeter. How was it that he had never
noticed, all this time, the most significant fact about the postcards — that each one came
from a place geographically closer to him than the last? "I am coming nearer." Had his
mind, unconsciously self-protective, worn blinkers? If it had, he wished he could put
them back. He took an atlas and idly traced out W.S.'s itinerary. An interval of eighty
miles or so seemed to separate the stopping-places. Walter lived in a large West Country
town about ninety miles from Coventry.

Should he show the postcards to an alienist? But what could an alienist tell him?
He would not know, what Walter wanted to know, whether he had anything to fear from
W.S.

Better go to the police. The police were used to dealing with poison pens. If they
laughed at him, so much the better. They did not laugh, however. They said they thought
the postcards were a hoax and that W.S. would never show up in the flesh. Then they
asked if there was anyone who had a grudge against him. "No one that [ know of," Walter
said. They, too, took the view that the writer was probably a woman. They told him not to
worry but to let them know if further postcards came.

Text 2

From: RAGTIME
By E.L. Doctorow

One afternoon, a Sunday, a new model T-Ford slowly came up the hill and went
past the house. The boy, who happened to see it from the porch, ran down the steps and
stood on the sidewalk. The driver was looking right and left as if trying to find a
particular address; he turned the car around at the comer and came back. Pulling up
before the boy, he idled his throttle and beckoned with a gloved hand. He was a Negro.
His car shone. The brightwork gleamed... I am looking for a young woman of color
whose name is Sarah, he said. She is said to reside in one of these houses.

The boy realized he meant the woman in the attic. Site's here. The man switched
off the motor, set the brake and jumped down.

When Mother came to the door the colored man was respectful, but there was
something disturbingly resolute and self-important in the way he asked her if he could
please speak with Sarah. Mother could not judge his age. He was a stocky man with a



red-complected shining brown face, high cheekbones and large dark eyes so intense as to
suggest they were about to cross. He had a neat moustache. He was dressed in the
affection of wealth to which colored people lent themselves.

She told him to wait and closed the door. She climbed to the third floor. She found
the girl Sarah not sitting at the window as she usually did but standing rigidly, hands
folded in front of her, and facing the door. Sarah, Mother said, you have a caller. The girl
said nothing. Will you come to the kitchen? The girl shook her head. You don't want to
see him? No, ma'am, the girl finally said softly, while she looked at the floor. Send him
away, please. This was the most she had said in all the months she had lived in the house.
Mother went back downstairs and found the fellow not at the back door but in the kitchen
where, in the warmth of the corner near the cookstove, Sarah's baby lay sleeping in his
carriage. The black man was kneeling beside the carriage and staring at the child. Mother,
not thinking clearly, was suddenly outraged that he had presumed to come in the door.
Sarah is unable to see you, she said and she held the door open. The colored man took
another glance at the child, rose, thanked her and departed.

Such was the coming of the colored man in the car to Broadview Avenue. His
name was Cualhouse Walker Jr. Beginning with that Sunday he appeared every week,
always knocking at the back door. Always turning away without complaint upon Sarah's
refusal to see him. Father considered the visits a nuisance and wanted to discourage them.
I'll call the police, he said. Mother laid her hand on his arm. One Sunday the colored man
left a bouquet of yellow chrysanthemums which in this season had to have cost him a
pretty penny.

The black girl would say nothing about her visitor. They had no idea where she
had met him, or how. As far as they knew she had no family nor any friends from the
black community in the downtown section of the city. Apparently she had come by
herself from New York to work as a servant. Mother was exhilarated by the situation. She
began to regret Sarah's intransigence. She thought of the drive from Harlem, where
Coalhouse Walker Jr. lived, and the drive back, and she decided the next time to give him
more of a visit. She would serve tea in the parlor. Father questioned the propriety of this.
Mother said, he is well-spoken and conducts himself as a gentleman. I see nothing wrong
with it. When Mr Roosevelt was in the White House he gave dinner to Booker T.
Washington. Surely we can serve tea to Coalhouse Walker Jr.

And so it happened on the next Sunday that the Negro took tea. Father noted that
he suffered no embarrassment by being in the parlor with a cup and saucer in his hand.
On the contrary, he acted as if it was the most natural thing in the world. The
surroundings did not awe him nor was his manner deferential. He was courteous and
correct. He told them about himself. He was a professional pianist and was now more or
less permanently located in New York, having secured a job with the Jim Europe Clef
Club Orchestra, a well-known ensemble that gave regular concerts at the Manhattan*
Casino on 155th Street and Eighth Avenue. It was important, he said, for a musician to
find a place that was permanent, a job that required no travelling... I am through
travelling, he said. I am through going on the road. He spoke so fervently that Father
realized the message was intended for the woman upstairs. This irritated him. What can
you play? he said abruptly. Why don't you play something for us?

CuTryaiii 3 0CHOBHOI iHO3eMHOI MOBH (AHIJIIHCHKOI)



1. You are a frequent and keen air traveler. Give some useful hints on
travelling by air to your friend who hasn’t got any experience of this kind

2. You are a detective story- writer. An idea of a new story about an eventful
voyage is forming in your brain. Give an outline of it.

3. You are a sociologist who researches the reasons of why people travel and
the advantages and disadvantages of travelling as opposed to living permanently in
one place. Report on the results obtained.

4. You are an ardent supporter of healthy lifestyle the essential part of which
is spending outdoors as much time as possible. Convince a couch potato that
hiking not only contributes greatly to your excellent physical form but also
broadens your mind and enriches your emotional experience.

5. Imagine you are at the alumni meeting sharing school reminiscences with
your former schoolmates. Was school joy or burden?

6. Make up a project and describe a school of your dream.

7. You are a staunch advocate of state education in Great Britain. Set out
your vision for the perspectives of both comprehensive and public schools.

8. After a visit to an art gallery you call a friend to share your impressions
about the exhibition of the XVIIIth-XIXth century British painting. Try to bring
him/her around to go and see the masterpieces of the Golden Age of British
painting.

9. You teach Fine Arts at a secondary school. Due to financial problems the
School Board has decided to cut the course off the curriculum. You desperately try
to bring them home that aesthetic education provides students with a strong
personal and cultural awareness. Enlarge on the benefits of studying Fine Arts.

10. You are a psychologist who has undertaken the task of writing a book
“Secrets of Happiness ”. Reveal some of them.

11. After an incident at the University you have a discussion with your
fellow students about the propriety of public expression of your feelings and
emotions. Offer your opinion about the subject under consideration.

12. Suppose you were given an assignment of making up a psychological
profile of your best friend. Be objective in giving an account of his/her positive and
negative characteristics. Recall a situation when they were best displayed.

13. You participate in a round-table discussion. Your opinion about the
causes of the increase of violence in our society is required. What will you say?

14. Some people think that capital punishment is a failure as a tool of law,
justice or public safety. Others hold an opposing view that only an effective death
penalty would deter murder. Whose side are you on? Explain the rationale for your
opinion.

15. Suppose you’ve become a victim of a robbery. What could you do to
prevent the crime from happening? If the punishment has to fit the crime, what
would it be in this particular case? What actions must the government take to fight
crime?

16. You are a juror being interviewed after a ‘guilty’ verdict in a drug
smuggling case was handed down. Be explicit about the considerations that had to
be made.



17. Imagine you have been a witness to some crime. Report this crime to the
police, give first-hand, irrefutable evidence relating to it, describe the trial.

18. You have visited the web site of the Universities Central Council on
Admission /UCCA/. Tell your parents about the difference in admission
procedures at Ukrainian and British Universities.

19. Suppose you have won the grant for obtaining the Master’s Degree at
any university of Great Britain. Which university would you choose? Support your
opinion by using specific reasons and details.

20. You take part in a panel discussion programme on TV. You share the
view that as centers of learning the universities have to preserve and interpret the
understanding and culture of the past, advance knowledge in the present, and
create an intellectual springboard for the future. Expand on the functions and aims
of university education.

21. For many students examination is the judgment day. Being a seasoned
examinee you decide to contribute an article to the university newspaper sharing
your experience of how to be a successful student and pass through examinations
unscathed.

22. We’ve all felt something like it — a lump in the throat at a romantic song,
a tinge up the spine from a Beethoven quartet or a rush of energy at a club. Music,
perhaps more than any other art form, has a direct line to the emotions, it
communicates. Mull over the idea and speak your mind.

23. On board a plane you find yourself sitting next to a famous musician.
During the flight you have a lively talk. He describes his experience of learning to
play a musical instrument and you give the reasons why you never did so. After
landing at the destination airport overwhelmed by emotions you immediately call
your friend.

24. A friend from the USA came to stay with you. He is not knowledgeable
about Ukrainian music. Give him an outline of Ukrainian music.

25. You’re visiting a New Orleans club with a friend, prepare him/her to
understand, appreciate and listen to the music that will be played /choose jazz, rap,
rock etc.

26. While in London, you happened to have a talk with the conductor of the
London Philarmonic and he, seeing your genuine interest in British music, outlined
its main characteristics and named the most famous of British composers. Give the
gist of his spirited monologue.

27. Suggest sets of recommendations that could be addressed to the TV
producers on our country. Point out genres that should dominate prime-time
viewing. What arguments might you offer to condemnation of sex, violence and
depravity on TV.

28. Imagine that you decided to start a newspaper. What kind of a
newspaper would it be? Describe the process of publishing it, its departmental
structure and staffing, the paper’s editorial policy. What would you do to attract
and maintain readers?

29. Suppose you are saving money to buy a computer. You ask your parents
for financial backing and point out the benefits and multiple uses of Internet.



30. You are a columnist for a popular women’s magazine. In today’s article
you try to induce a discussion over positive and negative effects of TV ~ upon
children. Provide powerful arguments.

IuTanHs 3 TEOPETHYHUX AUCHUTLIIH
1. Translation equivalence. Types and levels of equivalence. Pragmatics of
translation.
2. Turn-taking system, adjacency pairs and preference organization in talk-in-
interaction
3. Computational lexicography
4. English as it is spoken and written in the USA.
5. Functional styles in Modern English.
6. Syntactical expressive means and stylistic devices.
7. Stylistic differentiation of the English vocabulary.
8. The problem of periodization of the history of English.
9. Syntax of a simple sentence.
10. Prototype approach within the theory of categorization.
11. Syntax of a compound sentence.
12. Syntax of a complex sentence.
13. Name the scholars who contributed much into speech act theory and present
their classification of speech acts
14. What is semantics?
15. Synonyms, their sources. Groups of synonyms. Antonyms, their types.
16. Types of phraseological equivalents.
17. Word and morpheme. Word and word combination. Classification of
morphemes.
18. Types of word combinations.
19. Noun and its main categories.
20. Verb and its main categories.
21. Linguistic consequences of the Norman Conquest. French loanwords.
22. Republican Britain (1649-1660). Oliver Cromwell as the leader of the
Republic. Cruel policy of Oliver Cromwell. The end of Republic.
23. Functional typology of languages
24. Theoretical framework of gender linguistics
25. Name the main ethnolinguistic concepts.
26. The dialectical unity of form and meaning of grammar phenomena.
Syntagmatic and paradigmatic aspects of grammar.
27. Teaching Vocabulary.
28. Teaching Pronunciation.
29. Teaching Listening.
30. Modern methods of teaching foreign languages.

IIuTaHHs 3 aMepPUKAHCBLKOI JiTEpaTypH



1. Nathaniel Hawthorne’s “The Scarlet Letter” (1850): probing into the
Puritan past. The issues of human morals in N. Hawthorne’s «Young Goodman
Browny.

2. Transcendentalism in American literature of the 19% century (2" half): the
doctrine of "self-reliance" of Ralph Waldo Emerson (1803-1882) and "Waldo, or
life in the Woods" by Henry David Thoreau (1817-1862).

3. American Romanticism: Herman Melville's (1819-1891) "Moby Dick or
White Whale" (1831).

4. "William Golding's (1911-1993) novels are permeated with philosophical
pessimism". Do you agree with this statement? Prove your argument.

5. American Romanticism: the irony of Washington Irving (1783-1859) - the
father of the American short story. Edgar Allan Poe (1809-1849) — tales of horror
and detective stories. "The Raven" (musicality of Poe’s poetry).

6. American Romanticism: "Leather-Stocking Tales" of James Fenimore
Cooper (1789-1851).

7. Jack London’s (1876-1916) "Martin Eden" and the stories about the North
and animals.

8. Existentialism as a philosophical platform of Iris Murdoch’s (1919-1999)
“The Black Prince”.

9. The development of the English drama in the 20™ century: from the
“Drama of Ideas” (Bernard Shaw’s “Pygmalion” — 1913) through the “Theatre of
the Angries” (John Osborn’s “Look back in Anger”) to the “Theatre of the Absurd”
(Samuel Beckett’s “Waiting for Godot™).

10. .Graham Greene’s (1914-1991) "The Quiet American": a problem of
choice and personal responsibility.

11. The character of Charles Strickland in Somerset Maugham's (1874-1965)
"The Moon and Sixpence". "Rain": how can I interpret the ending of this short
story?

12. O'Henry (William Sidney Porter) (1862-1910): the motif of sacrifice in
"The Gift of the Magi", "The Last Leaf™".

13. William Faulkner (1897-1962) and the literature of the American South.
Speak about the novels you have read: “The Bear”, “A Rose for Amily”.

14. Black Humorists and Kurt Vonnegut (b.1922): "Deadeye Dick",
"Jailbird", "Slaughterhouse Five", "Breakfast for Champions" or any other novel.
What does the concept "black humour" stand for?

15. American science fiction: Ray Bradbury (b.1920) and his
"FAHRENHEIT 451" (the plot, the idea and the character of Gue Montag).

16. Jerome David Salinger (b.1919) and the context of the "beat" generation.
My attitude to Holden Caulfield in the "Catcher in the Rye" (1951).

17. John Fowles (1926-2005): the features of post-modernism in "The
Collector". Intertextuality in "The French Lieutenant’s Woman".

18. Mark Twain (1835-1910): Pointing out the Way to the Social Novel in
America. Mark Twain's Pamphlets ("Running for Governor"). The theme of
boyhood in "The Adventures of Tom Sawyer" (1876). Social Issues in "The
Adventures of Hukleberry Finn" (1883).



19. The Abolition Literature: Harriet Beecher Stowe’s (1811-1896) "Uncle
Tom's Cabin" (speak on Tom's meekness). African-American Literature: (trends of
development), flouting social stereotypes in James Baldwin’s “If Beale Street
Could Talk™.

20. Anti-Utopia in English Literature: Anthony Burgess' "A Clockwork
Orange" (1962), George Orwell's "Animal Farm" (1945) and "Nineteen Eighty-
Four" (1949), Aldous Huxley’s “Brave New World” (1932).

21. John Galsworthy (1867-1933): "The Forsyte Saga", "The Apple-Tree"
(The plot and the message).

22. The ideals dominating Theodore Dreiser's (1817-1945) novels: "Sister
Carry", "An American Tragedy", (speak about Clyde Grifflts).

23. Ernest Miller Hemingway (1898-1961); ideas and style. The "iceberg
principle". "A Farewell to Arms", "The Old Man and the Sea" and other short
stories..

24. Science fiction of Herbert Wells (1866-1946): warning against the
threats to the existence of mankind.

25. The concept of “The American Dream” in Francis Scott Fitzgerald’s
(1896-1940) “The Great Gatsby” (1925); The semantics of the title.

26. Post-Romanticism in English and American literature: Richard Bach’s
“Jonathan Livingston Seagull” (1970), Joseph Conrad (1857-1924): "a moral
discovery should be the object of every tale" ("Lagoon", "A Secret Sharer").

27. Henry James (1843-1916): psychologism; “showing” vs “telling”: “The
Turn of the Screw” (1898).

28. The "search for faith" in the poetry of Emily Dickinson (1830-1886).
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KPUTEPII OIITHIOBAHHSA

KonkypcHuit 6an BcTymHMKa Uisi 3M00yTTSI CTYNEHS Marictpa OIIHIOEThCS 3a
mkanoro Big 100 qo 200 6aniB. daxoBi BCTynHI BUIPOOYBaHHS BiOYBatOThCS y (popmi
KOMIT FOTEPHOTO TECTyBaHHS, abiTypieHT po3B’s3ye 20 3aBIaHb.

PesynbraTi BUKOHaHHS 3aBJaHb JJO3BOJISIIOTH BHUSBUTH PIBEHb ITiATOTOBKU
BCTYITHHKA!

1 piBensb (Bucokmuii): 200-180 6aJiB BUCTaBIsSETHCA BCTYITHUKAM, 5IKI B TIOBHOMY
00cs31 BUKOHAM 3aBJaHHs (TECTOB1 3aBJaHHS), MPOJEMOHCTPYBAJIU 0013HAHICTh 3 yciMa
MOHSTTSIMH, (paKTamMu, TepMiHAMU; aJIEKBaTHO OMEPYIOTh HUMU TPU PO3B’sI3aHHI 3aBJIaHb;
BUSIBUJIM TBOPYY CAMOCTIMHICTh, 3JAaTHICTh aHali3yBaTH (akTHU, SIKI CTOCYIOThCS
HAyKOBUX TpoOsieM. ¥Yci 3aBmaHHs (TECTOBI 3aBJaHHsS) pO3B’s3aHI (BUKOHAHI)
NpaBWIbHO, 0€3 MOMUJIOK.

2 piBenb (cepenniii): 179-160 6ajyiB BHCTaBIAE€TBCA 33 YMOBHM JOCTaTHBHO

MOBHOTO BHUKOHAHHS 3aBJaHb (TECTOBUX 3aBJaHb). Po3B’s3aHHs 3aBAaHb Mae OyTU
MPaBUILHUM, JIOTIYHO OOTPYHTOBAaHUM, AEMOHCTPYBATH TBOPYO-IMI3HABAJIbHI YMIHHS Ta
3HAHHS TEOPETUYHOTO Martepiany. Pazom 3 TM, y po0O0oTi MOke OyTH JOMYIIEHO JEKITbKa
HECYTTEBUX MOMUIIOK.

3 piBeHb__(mocrathiii): 159-140 0ajiB BHCTaBISAE€TbCA 3a 3HAHHSA, SKI

MPOJEMOHCTPOBaHI B HEMOBHOMY 00cs3i. Bonu, 3a3Buuail, HOCATH (parMeHTapHUi



xapakrep. TeopernuyHi Ta (aKTHUHI 3HAHHSA BiITBOPIOIOTHCS PENPOIYKTUBHO, 0e3
rIMOOKOTO0 OCMUCIICHHS, aHalli3y, TOpIBHSHHS, Yy3arajdbHEHHsA. BimuyBaeThcs, IO
BCTYITHUK HEJOCTATHHO OOI3HAHUM 3 MaTepiaioM JKEpell 13 HaBYaIbHOT AUCIUIUIIHU Ta

HE MOKE KPUTHYHO OILIHUTH HAyKOBI (DAKTH, SBHIIA, 17€i.

4 piBenb (Hu3bkmii): 139-100 OaniB BucTaBiIA€TbCS 3a HENMpaBUIbHY abo
MOBEPXHEBY BIAMOBIb, SKa CBITYUTH TIPO HEYCBIIOMJIEHICTP 1 HEPO3YMIHHS
IIOCTaBJIEHOTO 3aBjaHHA. JliTepaTypy 3 HaBuUajabHOI JUCUUIUIIHM BCTYIHHMK HE 3HAE, il
MOHATIHHO-KAaTerOpialbHUM amapaToM He BoJiofie. BiamoBias 3acBiguye BKpal HU3bKUN

PIBEHb BOJIOIHHS MPOTPAMHHUM MaTePiaioM.

['omoBa (axoBoi arecramiiHOi KOMICIi Jlapuca MAKAPYK

BianoBigansHuii cekpeTap

MPUAMAIIBHOL KOMICIi ettt Oner JIUKNH



